Chapter 4
Animating With Sand and Other Powders

Notable Pioneers in Powder Animation
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Any child at the beach wall gquickly realize the vast expanses of sand are an open
carmvas for creative axploration. But wid woulkd thnk that thase fny grams could e a
medium for harnessing pure ight into nuanced chiarescuro undor the camera® B8

Sand animation encompasses delicate texiures alongside bold, contrasting
shapes and each artist that encounters the material interprets its uses in a new way'
Perarclar aniration, as it is sometimes called, 2 not limited to sand either. Salt = waed
in a similar way, as well as other gramilar subsiances

fyou have encountered sand animation before, it was probably in a film by Carcline
Leal or through a school assignment. EE) The fact that you are reading this boolk tells
me thal your inberest was plaued, not spent, by thas strandge [orm of andmation. Sand an:-
rmation s my parbcular specialty 50 as we badan 1o lap the potental of thes bide-known

rednum. [ would e 10 personally waloomes you o the workd of sandy ammation!

Notable Pioneers in Powder
Animation

Sand animakon Came mio 1S W M A e When
animalars wene eagerly iIrng new materals and
technues, Swss ammalor and hisionan Holl
Bachler observes,

Lakee whth many other mventons in the ustory
al film, there ware sénaral peaple i Aulensn
places expermentng independenily with
simikar matenals at roughly arcund the same
e, I the pre-ceptal seorld imades could ol
b spread as eamly and instanily as they are
niey. and a now ammation technomue fadd

travel phvascally as a hlm pron if 1 Was 10 D

discoversd elsewhers.’

Thus, the first mfluental hlms made axe sy
with sand and othéer posdoersd subiancss Came
to lecghit i sensaral chfferent dréas of the globe

Mag and Giséle Ansorge

In Switzerland in the 19603, Ernest "Mag” and
Cigéle Ansorge were making live action com-
mercial fims 1o support thelr more experimental
endeavors

In one of these commercial flms. they used
zand o depict cirowlating blood

As a pharmacist, Giséle vwas familiar with looge
material of all kinds, and tested every sub-
slance within reach, ending with cuartz gand of
a certain grain size . . . They would sift the zand
for the right calibration, soak it in black china
ink and then grind the dyed grains in a mortar
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advertisements n galt, workdng for companies that valued the specific artistic guality
of her personal style

Locking back. we may call these animators pioneers of powder antmation, but at L
the time they were simply working with an interesting material that best suited their

temperament and the stories they wanted 10 tell. What atracted these artists 1o sand

was not the novelty of working with a strange material, but the actual properties of

that matertal. You can draw with the sand, but in that drawing process you push, modd,

spread, and confine it. The combination of dimensienal and linear properties can be

frustrating for some artists and liberating for others. The only way to test your affnity

iz 1o cicy it the sandbox and give it a oy
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